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that time he maintained his position as an opera-singer of the
first class. He was a most advanced republican, and when, on
September 16, 1793, the Commune of Paris determined to
arrest the managers of the Opera house, it was decided that
the singers should manage the performances themselves, and
divide the receipts. The Opera house was devoted to patriotic
spectacles, such as L'Apotheose de Beaurepaire and Le Siege
de Thionville, or to classical spectacles, such as Horatius CocUs
and M^ltiade a Marathon, and when operas were produced,
great composers like Gr^try had to waste their talents on such
blasphemous rubbish as Sylvain Marshal's Fete de la Raison.1
An instance of the endeavours of the authorities to control
the tastes of the theatre-going public of Paris is to be found in
the decree of August 2, 1793, that " tragedies, such as Brutus,
William Tell, and Caius Gracchus, and dramatic pieces
describing the glorious events of the Eevolution, and the
virtues of the defenders of liberty, should be played three times
a week upon the Paris stage." Of the former class, Marie Joseph
Chenier's Caius Gracchus, Christian's Manlius Torquatus, and
Luce de Lancival's Mueius Scoevola are the best examples,
and of the latter a complete list will be found in Etienne and
Martainville's comprehensive history. An instance or two of
this type will be sufficient. They can be divided into satirical
plays, attacking the opponents of the new government, or
killing again the defunct abuses of the ancien regime, or
patriotic plays, praising the heroes of the sans-culottes. Of
the first class may be mentioned Buzot, roi de Calvados, pro-
duced in August, 1793, in which Buzot, who has a court consist-
ing of Guadet as premier, Gorsas as chancellor, and Potion as
finance minister, is just about to marry the heiress of the last
King of Yvetot, when he is overthrown by his own cook, who
throws about copies of the new constitution. Equally absurd
is Lebrun-Tossa's La Fvlie de Georges, ou I'Ouverture du
Parlement d'Angleterre, in which George III. is represented as
going mad in the midst of Parliament on receiving the news
of the capture of Toulon, when Grey and Sheridan put on the
1 Welschmger's Theatre de la Revolution, p. 271.